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Introduction 
 
Separado! is a film made by director Dylan Goch and musician Gruff Rhys and released in 2010. 
Separado! follows Gruff as he travels to South America to try and track down Rene Griffiths, a distant 
relative from Argentina who used to sing in Welsh on TV while wearing a poncho. Rene’s ancestor left 
Wales in the 19th century after a horse race with rumours of foul play. Gruff encounters a number of 
interesting, talented and eccentric characters as he learns about the history of Wales and the historic links 
with Brazil and Argentina. 
You can use the film to explore a lot of different topics and issues, and to stimulate writing, music-making 
and filmmaking. The film is particularly useful because it includes a lot of short sequences based on specific 
places and topics, so it’s easy to use in sections. 
This resource, funded by Ffilm Cymru Wales and written by Tom Barrance, includes information about the 
film, ideas for how to use it in the curriculum, a list of key scenes, ways of using the opening sequence to 
teach film language , and ideas for filmmaking.  

 
The making of Separado! 
Gruff Rhys had learnt about the story of Rene Griffith, and how he was related to him, from his mother when 
he was a child. He’d intended to write a book or essay about it. But in 2005 he approached Dylan Goch – 
who had previously directed films for Gruff’s band Super Furry Animals – to make a film. 
Gruff and his parter Catryn Ramasut went to do some initial filming and a recce in 2006, with some funding 
from Sony, and the Film Agency for Wales [now Ffilm Cymru Wales] provided funding to do the editing. The 
film was based on a drawn storyboard made by Gruff. 
They carried on editing the film while working on other projects to earn money. The filming was done with a 
skeleton crew of Gruff, Dylan and Catryn, plus a sound recordist and production assistant, with Dylan 
filming and sometimes Catryn doing second camera. 
They shot around 80 hours of footage, using two main cameras, a small camera and a Super 8 film camera. 
This kind of ‘observational’ film needs a lot of material (even though they had a storyboard) because you 
don’t know what’s going to happen.  

 “It's important to have a plan and to be flexible” (Dylan) 
The film took 5 years to make and was very ambitious for its tiny budget. Promotion was difficult but they 
managed to get a good release in cinemas in the UK and Ireland: most films that are made never get shown 
in the cinema. It was hard work getting the film into festivals, but eventually it was picked up by a Canadian 
music film festival, after which other festivals followed and it won the Copenhagen Docs music award.  

“You don’t have to have a director. You don’t have to have a producer. Perhaps those terms are a 
bit archaic in the digital world. You can just create, in the same way you can record songs without 
playing any instrument. It’s the idea and the story which are important.” (Gruff) 
Based on an interview with Dylan Goch, Catryn Ramasut and Gruff Rhys 
 

Further viewing 
Separado! is an authored documentary where the filmmaker or presenter plays a key role and interacts 
with the subjects. You could compare it with films such as Michael Moore’s Bowling for Columbine and 
Fahrenheit 9/11, Nick Broomfield’s Kurt and Courtney and Morgan Spurlock’s Supersize Me. 
For a contrast, you could look at examples of Direct Cinema which try to represent reality directly without 
interviews or voiceover. Music examples include DA Pennebaker’s Dont Look Back [sic] about Bob Dylan’s 
first UK tour, and Gimme Shelter, David and Albert Maysles and Charlotte Zwerin’s film about the Rolling 
Stones’ disastrous Altamont concert. 
You could compare Gruff Rhys’s thoughtful persona in Separado! with the more usual selfish, hedonistic 
portrayal of rock stars in films like Ondi Timoner’s Dig! about the rivalry between US bands the Dandy 
Warhols and the Brian Jonestown Massacre. 
You could also contrast Separado! as a documentary with Marc Evans’ recent fictional film Patagonia. 
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Separado! in the curriculum 
 

 
 
You can use Separado! in different areas of the curriculum from Key Stage 2 upwards*. It includes 
opportunities for speaking, listening, comprehension, factual and creative writing in Welsh and English; 
Geography; History; studying Wales, Europe and the World; and film study and filmmaking within the 
curriculum and in Film and Media Studies courses. There are suggestions about how to use specific scenes 
on pages 8-11. 
*The film has a 12 certificate but most of it is suitable for use with younger children. Please view scenes first 
before showing them to pupils, and if necessary ask parents for permission. 
 

Writing in Welsh or English 
There are lots of opportunities for creative writing. You could start with the story of Welsh migrants to 
Patagonia, introduced at 00.32.26. Students could imagine that they are pioneers and write stories, diaries, 
poems or dramas about their experiences. 
You could also use sequences like this as the basis for factual writing like magazine or newspaper articles 
or webpages, with opportunities for further research. You could look at the story about mining and the 
environment at 01:04:02, or the piece about relations between the Welsh and the Indians at 00:56:18. 
Students could also write a review of the whole film. 
 

Welsh 
The film includes interviews, dialogue and songs in Welsh. You can use it to explore vocabulary and dialect, 
and for comprehension. 
Gruff speaks Welsh with a North Wales dialect. There’s an example at 00:05:05. Learners could try to 
identify words which are specific to the North Wales dialect, eg hogyn, nain, deud, fo. 
The scene ‘Cyfri’r Geifr’ (Counting the Goats) at 00:12:10 features a Welsh nursery rhyme which is often 
used with learners. It uses Welsh words for colours, like white, red, black , blue and pink. It’s a challenge to 
recite because you have to go faster and faster as the song goes on. 
Gruff’s own songs feature at several points in the film. You could listen out for specific words: for example, 
provide learners with a list of words and get them to underline the ones they hear in the sequence. (Good 
examples ar Yn y Trofannau at 00:18:30, Ni yw’r Byd at 00:48:33, Gyrru at 01:01:11, Y Mynydd Hud at 
01:18:20) 
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History 
You can use sequences like the interview at 00:08:44 as the starting point for investigations into local 
history or looking at family trees. 
You could also look at the history of Wales, using the Dewi Prysor interview at 00:10:51 where he explains 
why so many people emigrated in the nineteenth century. You can also consider interpretations of history: 
what is his particular viewpoint and is his interpretation justified by the evidence? 
 

Art and Photography 
There are some striking multi-image collage sequences, e.g. at 00:48:38 (see previous page). These were 
made with a professional video effects program, but you could also explore artists and photographers who 
have used similar techniques with still images - e.g. Duane Michaels, Erich Spahn and Eadward Muybridge. 
You could also look at how still images can be combined with music and sounds to make dramatic film 
sequences: there’s an example of this kinestasis technique in the Trelew sequence which starts at 00:38:35. 
 

Welsh Bac: Wales, Europe and the World 
You could look at parallels and contrasts between Wales and South America, for example at 1:04:02. This 
section looks at the Andes and the town of Esquel, considering the effects of mining, globalisation and the 
conflict between economic growth and the protection of the environment. 
 

Modern Foreign Languages: Spanish 
There are several interviews in Spanish. You could turn off the screen (or cover the subtitles) and use them 
as a basis for comprehension activities. Look for specific words in the interview, or ask questions about 
what the interviewee says. 
The easiest Spanish is in the interview with Carlos Dante Ferrari at 00:50:22. The interview with Santiago 
Farina at 00:56:52 is faster and more challenging. 
 

Media and Film Studies 
• Consider the use of ‘microfeatures’ of filmmaking, such as the use of different shot sizes, editing, 

effects, diegetic and non-diegetic sound in the opening sequence. 
• Look at the film within the Spectatorship and Documentary element of A-level Film Studies. You 

could compare it with other authored documentaries or contrast it with examples of direct 
cinema or cinema verité. 

• Explore how elements of the film are a pastiche of the ‘spaghetti western’ genre, for example the 
use of Enno Morricone-style music, zooms, slow motion and an extreme closeup shot in the 
opening scene. 

• Use the film to explore the differences between documentary and drama storytelling by comparing 
it with Marc Evans’ Patagonia, which also follows a ‘quest’ approach.  
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Key scenes 
 
Here are some examples of specific scenes and how they could be used in different subject areas. 
 

The horse race (00:00:00) 
 

 
 
This scene is a re-enactment of a horse race which is supposed to have taken place in the 19th century and 
led to Gruff’s ancestor having to leave Wales. Warning: it’s a bit gory at the end.  
You could use it for 

• Teaching film language and filmmaking in English or Media Studies, from KS2 to post-16 
• Creative story writing from Year 5 upwards 
• Writing factual or news stories from Year 5 upwards 

See pages 14-18 for a detailed description of this scene and suggestions of how to use it in the classroom. 
 

Radio interviews (00: 07:20) 
There are radio interviews in English and Welsh with Gruff to introduce the story. You could use them as the 
basis for literacy activities from Year 5 upwards, for example: 

• Take notes from the interviews and rewrite them as a news story for a local paper or website 
• Plan an carry out an audio or video interview with an interesting individual in the school or the  

local area. 
 

Interview with Beryl Griffiths (00:08:49) 
Gruff interviews his Aunt Beryl in Welsh to find out more about the story of Rene Griffiths. She talks about 
family history. You could use this within the Key Stage 2 History curriculum, for example 

• Introduce the concept of family trees 
• Investigate your own family history 
• Find out where children’s own families came from and why they moved to the area 
• Find out any exciting stories which happened to children’s own families. 
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Interview with Dewi Prysor (00:10:48) 
 

 
 
Writer and historian Dewi Prysor talks about the history of Wales in the 19th century and why so many 
people left. You could use this scene for work in History at Key Stage 2/3 and Welsh at KS3: 

• Welsh comprehension and discussion. Cover the screen or the subtitles. Ask questions about why 
people wanted to leave the country. 

• Interpretations of history. Is Dewi Prysor’s viewpoint impartial? How far is his view justified by the 
evidence? 
 

Cyfri’r Geifr (Counting the Goats) (00:12:10) 
You can use this scene, featuring a traditional Welsh song, for Welsh and PE at Key Stage 2, and as the 
basis for filmmaking. 

• Use the song to reinforce Welsh vocabulary and speaking skills 
• Devise a dance sequence based on a song or nursery rhyme. 

 

Yn y trofannau (00:18:30) 
Gruff sings his song ‘Yn y trofannau’ (In the tropics). 

• Use this for Welsh listening and comprehension at Key Stages 2 and 3. 
• How many words beginning with G can learners hear? What do the words mean? 

 

  



Separado! teaching resource © 2015 Ffilm Cymru Wales  10 

Trelew: the first Welsh colony (00:32:34) 
 

 
 
This tells the story of the first Welsh emigrants to Patagonia and their experiences. You could use it for 
History at Key Stage 2 and for fictional and factual writing in Welsh or English at Key Stages 2 and 3. 

• Write the story of the voyage for a newspaper 
• Write the diary of a child on the voyage 
• Write a fictional story or poem describing the experiences of the emigrants 
• Use the sequence as a model for making a film about local history. 

 

The Trelew massacre (00:38:30) 
This sequence describes how young dissidents were killed by the Argentinian military in a prelude to the 
coup and ‘dirty war’ which followed. You could use it as part of PSE, in Art and for Modern Foreign 
Language (Spanish - KS3 and above) 

• Investigate the history of Latin America and military dictatorships. 
• Look at the ‘kinestasis’ technique of editing still images to a soundtrack 
• Spanish comprehension (difficult): interview with filmmaker Mariana Arruti. 

 

Dolafon (00:50:20) 
Interview with musician Carlos Dante Ferrari, who speaks in quite easy Spanish. You could use this as a 
listening and comprehension activity for dates and numbers by blanking the screen or covering the 
subtitles. 

• What year was the group formed? 
• How many members were in the group, and how many had Welsh ancestry? 
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Paso de Indios (00:56:24) 
This scene looks at the relationship between the Welsh and the Indians. You could use it when considering 
Wales, Europe and the World, and also as factual writing and research activities. 

• Factual writing: write an article about the story of the Welsh and the Indians in Patagonia 
• Investigate what happened to other native Americans. 

 

Esquel (1:07:30) 
 

 
 
This scene discusses the effects of mining on a community in the Andes.  
(Warning: there is a poster of a naked girl in the background of the interview with Rini Griffiths.)  
You could use this at Key Stage 3 and above for Geography, considering Wales, Europe and the World, and 
for Modern Foreign Languages. 

• Discuss parallels between Wales and South America 
• Explore the impact of globalisation 
• Interview in Spanish: use for comprehension and to discuss features of Latin American Spanish. 
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Filmmaking ideas 
 
You could use some of the sequences in Separado! to inspire learners’ own filmmaking. 
 

Reenactment 
As part of the study of History or Drama learners could plan to make a film reenacting an event, taking the 
‘horse race’ scene at the beginning of Separado! as an example. 
Warning: this sequence deliberately uses a lot of handheld camera and zooms to add excitement. This 
works because the film is made by an experienced director, but learners should be discouraged from using 
these techniques. 

• Choose manageable examples - not the Spanish Armada! 
• Keep the film short. 
• Put plenty of time into planning: writing the story, creating mindmaps, making storyboards, 

research. 
• ‘Show, don’t tell’: use pictures, music and sound effects rather than dialogue. 
• Use different ‘shot sizes’: close ups, mid shots and long shots. 
• Create the soundtrack in your editing program rather than recording it live. 
• Don’t shoot too much material, but ‘top and tail’ your shots (count to five before any action, and at 

the end of any action). 
• Don’t use copyright music or images. Make your own music or ensure that any music you use is 

copyright-free. 
 

    
Gruff Rhys’s original storyboard for the title sequence 
 

 

  



Separado! teaching resource © 2015 Ffilm Cymru Wales  13 

Make a history film   
Learners could take one of the factual sequences from the film as a model for their own film about local 
history. For example, the sequence at 32:24 could form the basis for an interview about the history of their 
local area. They could choose an interesting story or event in the area and work out how to make a short 
film about it. This could include interviews, voiceover, archive images and images of the scene today, plus 
music. 

• Be clear about the subject of the film and focus on one specific aspect. (If the whole class is 
working on the project they could work in groups, with each group looking at a different aspect). 

• Keep it short: one or two minutes is plenty for each film. 
• Do research and find out as much as you can about the topic. 
• Work out who you can interview and what questions you need to ask them. Concentrate on who, 

what, where, when, why, how and ask ‘open’ questions: that means questions that can’t be 
answered with a simple yes or no. 

• You will probably need to edit most interviews. Go through and pick out just the most interesting 
and relevant parts of what they say. That could be just a small part of the interview. The interview 
with Dewi Prysor lasted about an hour but only a few minutes ended up in the film. 

• Work out how you will illustrate the interviews. Most editing programs will let you add ‘cutaways’, 
where the sound carries on but a new image - like a photograph or video - illustrates what the 
speaker is talking about. You could use archive photographs, your own drawings or paintings, or 
maps. You can also film at places that feature in the story. With any of these, your editing program 
may let you crop the image and add movement to it, which makes it more interesting. You need to 
make sure the image is copied or scanned at a high resolution. Try to fill the screen with the image. 

• Make sure you have permission for any images and music you use. If you use Ordnance Survey 
maps you need to apply for a free licence here:  
www.ordnancesurvey.co.uk/oswebsite/about-us/media-centre/media-licences.html 

• You should decide how you will join the parts of the film together. Do you need to add your own 
voiceover? Don’t try recording this while you film, add it in your editing program. 

If you’re writing your own voiceover, make sure it’s in your own words rather than just copying text from the 
internet or books. One way to do this is to read the information, write it as a set of ‘bullet point’ facts, and 
then use these as the basis for your voiceover. Try reading it aloud and check that it sounds OK. Most 
people find that they need to speak slower, louder, and with more emphasis than usual. 

  



Separado! teaching resource © 2015 Ffilm Cymru Wales  14 

Film and stories 
 
You can use the opening scene – which is quite different from the rest of the film – to teach how films tell 
stories, and as a stimulus for story writing. As the scene is less than two minutes long it can easily be used 
in the classroom. 
This scene starts with shots of mountains, and then shows a churchyard where two characters in black 
cloaks and hats approach tethered horses. They challenge each other to a race. As the horse race goes on, 
we see two other characters stretch a rope across the track. Finally one horse rears and throws its rider; it 
appears that he has been killed. 

Most children from year 5 upwards enjoy viewing and talking about this scene, but it is not suitable for very 
young children. Children on the autistic spectrum might find it disturbing. 
 

Listening 
You can start with just listening (by covering up or turning off the screen) as the basis for prediction and 
writing. See page 19. 
 

Spot the shots 
You can play the whole sequence and ask learners to guess how long it is, then ask them how many 
separate shots they think are in it. This is a useful way to draw their attention to how complex films are. You 
can then go on to discuss why there are so many shots, and then look at the different kinds of shots that 
are used. 
 

Shots and story 
You can play the sequence shot by shot, pausing on individual shots and looking at the difference between 
them. You can discuss how these ‘shot sizes’ relate to writing. For example, the establishing shots at the 
beginning are like the opening sentence of a story, which describes the setting. The long shots introduce 
characters in the setting, and the closeups and extreme closeups allow us to see the characters and 
exactly what they are doing.  Pages 16-18 have more detail about some of the shots used in the sequence, 
plus a matrix showing all the shots in the sequence. 
 

Writing 
You could use this sequence as the basis for writing a fictional story, a news report or a poem. What writing 
techniques can they use to convey the atmosphere and the sense of excitement? You could look at poems 
which describe horse races. 
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Shots and story 
 

 
 
The opening sequence has examples of a lot of different kinds of shot. You can look at these individually  
by pausing the DVD. Learners can describe the shot in detail and then think about why it was filmed in that 
way, and what the equivalent would be in a written story. You can use these ‘shot sizes’ as reminders for 
children’s story writing. 
 

All the shots 
At the back of this booklet are two pages which show all the shots in this sequence.  
You could cut this up (before showing the film) and ask learners to put it in order and explain the reasons 
for their decision.  
You can also download an eight-page worksheet from learnaboutfilm.com/pdf/SEPARADO-SHOTS.pdf 
Learners can annotate this to explain what’s in each shot and why it’s used.  
 

Editing and effects 
The editing uses a lot of effects to make the scene exciting: there are jump cuts (where two very similar 
shots are edited together), shaky handheld camera, and zooms. There are also effects like slow motion, 
slow shutter speed (making some shots look very blurry), a ‘scratched old film’ effect, and out-of-focus 
shots. It also uses parallel editing or cross-cutting, showing action happening in two places at the same 
time. Writers sometimes use this technique in stories. 
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Shot by shot 
 

 

The opening sequence starts with establishing shots to set  
the scene.  
These extreme long shots of the mountains just show the 
setting. Stories often start like this, eg "it was a dark and stormy 
night…’’ 

 

Then it moves closer to a long shot to introduce people in  
the setting. 
 

 

Then we see the people and what they are doing.  
This is a medium close up. 
 

 

This shot is taken from fairly low down and has dramatic 
perspective. We can see the horses and riders, and the 
landscape.  
It’s filmed with a wide angle lens, which gives the effect you get 
when the camera is zoomed all the way out.  
The main characters and the racing horses mostly go from left to 
right. This seems natural to Western audiences because we read 
from left to right. 

 

This telephoto shot has the opposite effect. This is the effect you 
get when the camera’s zoomed all the way in.  
The perspective seems flatter, like looking through a telescope, 
and you can only see a small section of the landscape. 
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This shot shows us the racing horses seen through the trees. 
 

 

This shot is in slow motion.  
 

 

As it builds to a climax the film cuts between shots of the 
horses racing... 
 

 

...and shots of the men preparing to stretch the rope across the 
path (parallel editing).  
 

 

This insert shows us the detail of what the man is doing. 
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As the scene builds to a climax the editing gets faster. Some 
shots, like this one of the horse rearing, are only on screen for a 
fraction of a second. 
 

 

This extreme close up only shows part of the person’s face. 
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Listening 
 
You can blank out or cover the screen and get learners to listen to the soundtrack of the opening scene, 
which is quite complex. 
They could listen to the entire scene and work in pairs or groups to discuss 

• what they think happens in the scene 
• what kind of film they think it is 
• what images they would expect to see 
• how the soundtrack tells them this 

Can they list all the sounds in the sequence? With the music, what kind of instruments do they hear and 
why are those particular instruments used? 
You could get them to call out the sounds, while you put them in two lists: ‘real’ (diegetic) sounds like 
voices, hoofbeats and wind in one list; different kinds of music (non-diegetic sounds) in the other list.  
Then you could discuss the difference between the two lists. You could point out that all the effects would 
have been added afterwards: what makes them ‘diegetic’ is that the audience thinks they’re a real part of 
the story. 
You could also play the soundtrack in sections and ask questions. At each point, you can ask about 
people, places, time and story. 

• Where is it set? 
• What kind of people are in it? 
• What time of day is it? 
• What’s happening? 
• What kind of story is it and what do they expect to happen next? 
• Has anything in the latest part of the soundtrack made them change their minds? 

Here are some key points to listen out for: 
00.30 to 00.50 Church bells and wind. What’s the setting? What kind of film is it? Can they draw the scene? 
Can they write it as the opening sentence of a story? 
00.50-1.09 Footsteps and men laughing. Does this change their idea of the kind of story? What language 
are the men speaking? What are they saying? What do they look like? 
1.09-1.20 ‘Spaghetti Western’ music. What kind of music is this? What does it suggest about the story and 
the setting? 
1.20-1.25 The music suddenly changes. What does it suggest? What kind of pictures would they expect to 
see? What is it about the music that suggests something sinister is about to happen? 
1.25-... Exciting music, hoofbeats and splashes. What is happening? 
...- 2.25 The sequence ends with a whinny, a scream, a groan and the sound of a heartbeat. What has just 
happened? 
 

 

There is a sudden change in the music 
when we see this character (00:01:20). This 
helps the viewer to understand that he’s up 
to no good.  
Learners could think about what kind of 
writing techniques they could use to 
convey the same idea. 
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Links 
 
Separado! www.separado.co.uk 
Official site for the film 
 
iMDB www.imdb.com/title/tt1505405/ 
Information about Separado! on the Internet Movie Database 
 
Trailer www.separado.co.uk/trailer.html 
The official trailer 
 
S4C www.s4c.co.uk/separado/e_index.shtml 
Page about Separado! on the S4C site 
 
Guardian www.theguardian.com/film/2010/jul/29/separado-review 
Review in the Guardian 
 
The Gruffington Post www.gruffrhys.com 
Gruff Rhys’s official website 
 
ie ie productions www.ieieproductions.com 
Official website of ie ie productions 
 
Ffilm Cymru Wales www.ffilmcymruwales.com 
Ffilm Cymru Wales, who provided funding for the film (and this teaching resource) 
 
Soda Pictures sodapictures.squarespace.com/r-z/separado?rq=separado 
Information about the DVD 
 
Interview vimeo.com/14459828 
Video interview with Gruff Rhys and director Dylan Goch 
 
Classroom filmmaking learnaboutfilm.com/school-filmmaking-guides/ 
Free guides to classroom filmmaking from Into Film  
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